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Florida. He earned a Ph.D. in art history at the University of California, Los Angeles, and his
fields of research include art history and archeology of early China, funerary art, old Chinese
phonology and paleography, excavated bamboo slips and silk, cultural heritage studies, and
history of western collection of Chinese objects. He is the author of Excavating the Afterlife:
The Archaeology of Early Chinese Religion (2015), and the coeditor of Unmasking Ideology in
Imperial and Colonial Archaeology: Vocabulary, Symbols and Legacy (2018), The New Philology and
Early China Studies (in Chinese ; 2018) and Collectors, Collections, and Collecting Arts of China:
Histories and Challenges (2014). Professor Lai is also editor of Zhejiang University Journal of Art
and Archaeology (ZUJAA) and deputy editor of Bulletin of the Jao Tsung-I Academy of Sinology.
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The Changing Quality of Artefacts Collected by the Qing

Court and the Coinciding International Context

The abdication of the last emperor, Pu Yi in 1911 signified the end of the Qing
dynasty. This event profoundly influenced the preservation of cultural heritage in
modern China. The Qing dynasty became history and formed the past, which is
in contrast to nowadays. The definition of ‘heritage’ indicates the fact that fortune
left to the offspring by the deceased in both traditional Western and Eastern legal
terms. The Qing dynasty had ended, and the cultural heritage was passed down
to this modern nation. During the course of turning from private property owned by
the Qing court into the national heritage, and then evolved into artworks embedded
with spirit of nationality, the government applied the strong force and regulations
along with coinciding international context. This article explores the international
context corresponding the development of the Qing court’s collection that turned
from private collection to national heritage, and then further became the museum'’s
property and exhibits of exhibitions abroad. Although the activities of collecting
antiques, preserving or restoring the regional sights with historical significance all
have a long history in China, which could be traced in the local documents since the
Southern Song dynasty. But before the 20" Century, the civilian or royal collections
and the practise of artefacts preservation had lacked of the unified cultural policy
from the government officials or the support of a systematic theory. The cultural
heritage and its preservation is a modern concept that closely connected to the
China’s transition of becoming a modern nation. This is a crucial aspect of the
China’s infernational relationship during its modernization.

e Imperial Antiquities Academic Symposiu

SAYOMAIM

suy Jo AlossiH ‘Aopwoldiq sopjeiy ‘Alijpuoyp| Jo idg ‘eBbjlisp [puonpy| ‘uoyds|joD) [puadu

- s N

o0 < o N B2l

Sk St
—£B- T R

=

F TRt -

.

it

e

26
27



